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Cinema	paradiso	film	complet

1988	film	by	Giuseppe	Tornatore	Cinema	ParadisoItalian	theatrical	release	poster	by	Cecco	CecchiniItalianNuovo	Cinema	Paradiso	Directed	byGiuseppe	TornatoreWritten	byGiuseppe	TornatoreProduced	byFranco	CristaldiGiovanna	RomagnoliStarring	Philippe	Noiret	Jacques	Perrin	Antonella	Attili	Pupella	Maggio	Salvatore	Cascio	CinematographyBlasco	GiuratoEdited	byMario	MorraMusic	byEnnio	MorriconeAndrea	MorriconeProductioncompaniesLes	Films	ArianeRAI[1]TF1[1]Cristaldi	Film[1]Forum	Picture[1]Distributed	byTitanus	(Italy)[1]Ariane	Distribution
(France)Release	date	17	November	1988	(1988-11-17)	Running	time155	minutesCountriesItalyFranceLanguageItalianBudgetUS$5	million[2]Box	office$36	million	(US/France/Italy	only)	Cinema	Paradiso	(Italian:	Nuovo	Cinema	Paradiso,	Italian	pronunciation:	[ˈnwɔːvo	ˈtʃiːnema	paraˈdiːzo],	literally	"New	Paradise	Cinema")	is	a	1988	coming-of-age	dramedy	film	written	and	directed	by	Giuseppe	Tornatore.	Set	in	a	small	Sicilian	town,	the	film	centres	on	the	friendship	between	a	young	boy	and	an	aging	projectionist	who	works	at	the	titular	movie	theatre.	This
Italian-French	co-production	stars	Philippe	Noiret,	Jacques	Perrin,	Leopoldo	Trieste,	Marco	Leonardi,	Agnese	Nano	and	Salvatore	Cascio.	The	film	score	was	composed	by	Ennio	Morricone	and	his	son,	Andrea,	marking	the	beginning	of	a	collaboration	between	Tornatore	and	Morricone	that	lasted	until	Morricone's	death	in	2020.	Credited	with	revitalizing	Italy's	film	industry,	Cinema	Paradiso	has	been	cited	as	one	of	the	greatest	films	of	all	time,	and	a	world	cinema	classic.[3]	The	ending	is	considered	among	the	greatest	endings	in	movie	history.	It	was	a
commercial	success,	and	won	several	awards,	including	the	Academy	Award	for	Best	Foreign	Language	Film[4]	and	the	Cannes	Film	Festival's	Grand	Prix.	It	was	nominated	for	11	BAFTA	Awards	and	won	five;	including	Best	Actor	for	Philippe	Noiret,	Best	Supporting	Actor	for	Salvatore	Cascio,	Best	Original	Screenplay,	and	Best	Foreign	Language	Film,	a	record	for	a	foreign	language	feature	until	it	was	broken	by	All	Quiet	on	the	Western	Front	in	2023.	In	1988	Rome,	Salvatore	Di	Vita,	a	famous	film	director,	returns	home	late	one	evening,	where	his
girlfriend	sleepily	tells	him	that	his	mother	called	to	say	someone	named	Alfredo	has	died.	Salvatore	shies	from	committed	relationships	and	has	not	been	to	his	home	village	of	Giancaldo,	Sicily,	in	thirty	years.	As	his	girlfriend	asks	him	who	Alfredo	was,	Salvatore	is	not	able	to	fall	asleep	and	flashes	back	to	his	childhood.	A	few	years	after	World	War	II,	eight-year-old	Salvatore	is	the	mischievous,	intelligent	son	of	a	war	widow.	Nicknamed	Totò,	he	discovers	a	love	for	films	and	spends	every	free	moment	at	the	local	movie	house,	Cinema	Paradiso.	Although	they
initially	start	on	tense	terms,	he	develops	a	friendship	with	the	middle-aged	projectionist,	Alfredo,	who	often	lets	him	watch	movies	from	the	projection	booth.	During	the	shows,	the	audience	can	be	heard	booing	because	there	are	missing	sections,	causing	the	films	to	suddenly	jump,	bypassing	scenes	with	romantic	kisses	or	embraces.	The	local	priest,	the	owner	of	the	cinema,	had	ordered	these	sections	to	be	censored,	and	the	deleted	scenes	are	cut	from	the	film	reels	by	Alfredo	and	piled	on	the	projection	room	floor,	where	Alfredo	keeps	them	until	he	can
splice	them	back	in	for	the	film	to	be	sent	to	the	next	town.	Alfredo	eventually	teaches	Salvatore	how	to	operate	the	film	projector.	One	day,	Cinema	Paradiso	catches	fire	as	Alfredo	is	projecting	The	Firemen	of	Viggiù	after	hours,	on	the	wall	of	a	nearby	house.	Salvatore	saves	Alfredo's	life,	but	not	before	a	reel	of	nitrate	film	explodes	in	Alfredo's	face,	leaving	him	permanently	blind.	The	movie	house	is	rebuilt	by	a	town	citizen,	Ciccio	Spaccafico,	using	his	winnings	from	a	football	lottery.	Salvatore,	still	a	child,	is	hired	as	the	new	projectionist,	as	only	he	knows
how	to	run	the	machines.	About	a	decade	later,	Salvatore,	now	in	high	school,	is	still	operating	the	projector	at	the	"Nuovo	Cinema	Paradiso".	His	relationship	with	the	blind	Alfredo	has	strengthened,	and	Salvatore	often	looks	to	him	for	help	–	advice	that	Alfredo	often	dispenses	by	quoting	classic	films.	Salvatore	has	been	experimenting	with	filming,	using	a	home	movie	camera;	doing	this	he	has	met,	and	captured	on	film,	a	girl	named	Elena	Mendola,	daughter	of	a	wealthy	banker,	and	has	fallen	in	love	with	her.	Salvatore	woos	–	and	wins	–	Elena's	heart,	only
to	lose	her	due	to	her	father's	disapproval.	As	Elena	and	her	family	move	away,	Salvatore	leaves	town	for	compulsory	military	service.	His	attempts	to	write	to	Elena	are	fruitless;	his	letters	are	returned	as	undeliverable.	Upon	his	return	from	the	military,	Alfredo	urges	Salvatore	to	leave	Giancaldo	permanently,	counseling	that	the	town	is	too	small	for	Salvatore	to	ever	find	his	dreams.	Moreover,	the	old	man	tells	him,	once	Salvatore	leaves,	he	must	pursue	his	destiny	wholeheartedly,	never	looking	back	and	never	returning,	even	to	visit;	he	must	never	give	in
to	nostalgia	or	even	write	or	think	about	them.	They	tearfully	embrace,	and	Salvatore	leaves	to	pursue	his	future	as	a	filmmaker.	Back	in	the	present,	Salvatore	realizes	that	he	is	very	satisfied	with	his	life	from	a	professional	point	of	view	but	not	from	a	personal	one,	so	decides	to	return	home	to	attend	Alfredo's	funeral.	Though	the	town	has	changed	greatly,	he	now	understands	why	Alfredo	thought	it	was	important	that	he	leave.	Alfredo's	widow	tells	him	that	the	old	man	followed	Salvatore's	successes	with	pride	and	he	left	him	something:	an	unlabeled	film
reel	and	the	old	stool	that	Salvatore	once	stood	on	to	operate	the	projector.	Salvatore	learns	that	Cinema	Paradiso	is	to	be	demolished	to	make	way	for	a	parking	lot.	At	the	funeral,	he	recognizes	the	faces	of	many	people	who	attended	the	cinema	when	he	was	the	projectionist.	Salvatore	returns	to	Rome	where	he	watches	Alfredo's	reel	and	discovers	that	it	comprises	all	the	romantic	scenes	that	the	priest	had	ordered	Alfredo	to	cut	from	the	movies;	Alfredo	had	spliced	every	kiss	together	to	form	a	single	reel	–	Totò	comes	to	peace	with	his	past,	smiling	with
tears	in	his	eyes.	Philippe	Noiret	as	Alfredo	Salvatore	Cascio	as	child	Salvatore	Di	Vita	Marco	Leonardi	as	teenage	Salvatore	Jacques	Perrin	as	adult	Salvatore	Agnese	Nano	as	Elena	Mendola	Brigitte	Fossey	as	adult	Elena	(extended	cut	only)	Antonella	Attili	as	Maria	Di	Vita	Pupella	Maggio	as	old	Maria	Enzo	Cannavale	as	Spaccafico	Isa	Danieli	as	Anna	Leopoldo	Trieste	as	Father	Adelfio	Roberta	Lena	as	Lia	Nino	Terzo	as	Peppino's	father	Leo	Gullotta	as	the	Usher	Tano	Cimarosa	as	the	Blacksmith	Nicola	Di	Pinto	as	the	Village	Idiot	Cinema	Paradiso	was	shot	in
director	Tornatore's	hometown	Bagheria,	Sicily,	as	well	as	Cefalù	on	the	Tyrrhenian	Sea.[5]	The	town	square	in	the	film	is	Piazza	Umberto	I	in	the	village	of	Palazzo	Adriano,	about	30	miles	south	of	Palermo.	The	‘Paradiso’	cinema	was	built	here,	at	Via	Nino	Bixio,	overlooking	the	octagonal	Baroque	fountain,	which	dates	from	1608.[6]	Told	largely	in	flashback	of	a	successful	film	director	Salvatore	to	his	childhood	years,	it	also	tells	the	story	of	the	return	to	his	native	Sicilian	village	for	the	funeral	of	his	old	friend	Alfredo,	the	projectionist	at	the	local	"Cinema
Paradiso".	Ultimately,	Alfredo	serves	as	a	wise	father	figure	to	his	young	friend	who	only	wishes	to	see	him	succeed,	even	if	it	means	breaking	his	heart	in	the	process.	Seen	as	an	example	of	"nostalgic	postmodernism",[7]	the	film	intertwines	sentimentality	with	comedy,	and	nostalgia	with	pragmaticism.	It	explores	issues	of	youth,	coming	of	age,	and	reflections	(in	adulthood)	about	the	past.	The	imagery	in	the	scenes	can	be	said	to	reflect	Salvatore's	idealised	memories	of	his	childhood.	Cinema	Paradiso	is	also	a	celebration	of	films;	as	a	projectionist,	young
Salvatore	(a.k.a.	Totò)	develops	a	passion	for	films	that	shapes	his	life	path	in	adulthood.	The	film	exists	in	multiple	versions.	It	was	originally	released	in	Italy	at	155	minutes,	but	poor	box	office	performance	in	its	native	country	led	to	its	being	shortened	to	124	minutes	for	international	release;	in	that	form	it	was	successful.[8]	This	international	version	won	the	Special	Jury	Prize	at	the	1989	Cannes	Film	Festival[9]	and	the	1989	Best	Foreign	Language	Film	Oscar.	In	2002,	the	director's	cut	173-minute	version	was	released	(known	in	the	U.S.	as	Cinema
Paradiso:	The	New	Version),	although	this	was	the	original	version,	used	at	the	film's	premiere	at	the	Europa	Cinema	Festival,	29	September	1988,	in	Bari.	In	the	173-minute	version	of	the	film,	after	the	funeral,	Salvatore	notices	an	adolescent	girl	who	resembles	the	teenage	Elena.	He	follows	as	she	rides	her	scooter	to	her	home,	which	allows	Salvatore	to	contact	his	long-lost	love	Elena,	who	is	revealed	to	be	the	girl's	mother.	Salvatore	calls	her	in	hopes	of	rekindling	their	romance;	she	initially	rejects	him,	but	later	reconsiders	and	goes	to	see	Salvatore,	who
was	contemplating	his	rejection	at	a	favorite	location	from	their	early	years.	Their	meeting	ultimately	leads	to	a	lovemaking	session	in	her	car.	He	learns	that	she	had	married	an	acquaintance	from	his	school	years,	who	became	a	local	politician	of	modest	means.	Afterwards,	feeling	cheated,	he	strives	to	rekindle	their	romance,	and	while	she	clearly	wishes	it	were	possible,	she	rejects	his	entreaties,	choosing	to	remain	with	her	family	and	leave	their	romance	in	the	past.	During	their	evening	together,	a	frustrated	Salvatore	asks	Elena	why	she	never	contacted
him	or	left	word	of	where	her	family	was	moving	to.	He	learns	that	the	reason	they	lost	touch	was	because	Alfredo	asked	her	not	to	see	him	again,	fearing	that	Salvatore's	romantic	fulfillment	would	only	destroy	what	Alfredo	sees	as	Salvatore's	destiny	–	to	be	successful	in	the	cinema	world.	Alfredo	tried	to	convince	her	that	if	she	loved	Salvatore,	she	should	leave	him	for	his	own	good.	Elena	explains	to	Salvatore	that,	against	Alfredo's	instruction,	she	had	secretly	left	a	note	with	an	address	where	she	could	be	reached	and	a	promise	of	undying	love	and	loyalty.
Salvatore	realizes	that	he	never	found	that	note,	and	thus	lost	his	true	love	for	more	than	thirty	years.	The	next	morning,	Salvatore	returns	to	the	decaying	Cinema	Paradiso	and	frantically	searches	through	the	piles	of	old	film	invoices	pinned	to	the	wall	of	the	projection	booth.	There,	on	the	reverse	side	of	one	of	the	dockets,	he	finds	the	handwritten	note	Elena	had	left	thirty	years	earlier.	The	film	ends	with	Salvatore	returning	to	Rome	and,	with	teary	eyes,	viewing	the	film	reel	that	Alfredo	left.	A	special	edition	of	Cinema	Paradiso	was	released	on	DVD	by
Umbrella	Entertainment	on	4	September	2006.	The	DVD	is	compatible	with	all	region	codes	and	includes	special	features	such	as	the	theatrical	trailer,	the	Director's	Cut	version,	scenes	from	the	Director's	Cut,	the	Ennio	Morricone	soundtrack	and	a	documentary	on	Giuseppe	Tornatore.[10]	An	Academy	Award	edition	of	Cinema	Paradiso	was	released	on	DVD	by	Umbrella	Entertainment	on	1	February	2009.	It	is	also	compatible	with	all	region	codes	and	includes	different	special	features	such	as	Umbrella	Entertainment	trailers,	cast	and	crew	biographies	and
the	Director's	filmography.[11]	On	1	July	2011,	Umbrella	Entertainment	released	the	film	on	Blu-ray.[12]	Arrow	released	a	remastered	special	edition	Blu-ray	of	the	film,	with	both	theatrical	and	extended	cuts,	in	2017.	In	June	2020,	Arrow	Films	announced	a	4K	UHD	Blu-ray	release	with	both	of	the	aforementioned	cuts	due	for	September	of	that	year,	with	the	124-minute	theatrical	cut	as	a	4K	UHD	presentation,	the	174-minute	Director’s	Cut	as	a	Blu-ray	presentation.[13]	Cinema	Paradiso	was	a	box-office	success.	The	film	was	released	twice	in	Italy	before	its
Cannes	win	and	flopped	at	the	box	office	both	times.	After	the	Cannes	win	it	was	re-released	and	performed	steadily[14]	however,	following	its	Academy	Award	success,	it	was	released	again	and	performed	better,	grossing	$5.3	million	in	Italy.[15]	In	France,	the	film	ran	for	over	a	year,	grossing	over	$19	million.[16]	In	the	United	States	and	Canada,	it	grossed	$12.3	million.[17]	Cinema	Paradiso	received	widespread	critical	acclaim,	making	Tornatore	internationally	known,	and	is	regarded	by	many	as	a	classic.	Review	aggregator	Rotten	Tomatoes	reports	that
91%	of	critics	have	given	the	film	a	positive	review	based	on	86	reviews,	with	an	average	score	of	8/10.	The	critics	consensus	reads,	"Cinema	Paradiso	is	a	life-affirming	ode	to	the	power	of	youth,	nostalgia,	and	the	the	[sic]	movies	themselves."[18]	The	film	holds	a	score	of	80	based	on	21	reviews	on	Metacritic,	indicating	"generally	favorable	reviews".[19]	It	is	particularly	renowned	for	the	'kissing	scenes'	montage	at	the	film's	end.	Winning	the	Academy	Award	for	Best	Foreign	Film	in	1989,	the	film	is	often	credited	with	reviving	Italy's	film	industry,	which
later	produced	Mediterraneo	and	Life	Is	Beautiful.	Film	critic	Roger	Ebert	gave	it	3.5	stars	out	of	four[20]	and	four	stars	out	of	four	for	the	extended	version,	declaring	"Still,	I'm	happy	to	have	seen	it--not	as	an	alternate	version,	but	as	the	ultimate	exercise	in	viewing	deleted	scenes."	Oddly,	despite	giving	a	higher	rating	to	the	extended	version,	Ebert	maintained	that	the	theatrical	version	was	superior:	"I	must	confess	that	the	shorter	version	of	Cinema	Paradiso	is	a	better	film	than	the	longer."[21]	The	film	was	ranked	#27	in	Empire	magazine's	"The	100	Best
Films	Of	World	Cinema"	in	2010.[3]	The	famed	"kissing	scene"	montage	at	the	end	of	the	film	was	used	in	"Stealing	First	Base",	an	episode	of	The	Simpsons	that	aired	on	21	March	2010,	during	its	twenty-first	season.	The	scene	used	Morricone's	"Love	Theme"	and	included	animated	clips	of	famous	movie	kisses,	including	scenes	used	in	Cinema	Paradiso	as	well	as	contemporary	films	not	shown	in	the	original	film.	American	progressive	metal	band	Dream	Theater	1992	album	Images	and	Words'	song	"Take	the	Time"	features	in	the	lyrics	the	sentence	spoken
by	Alfredo	after	the	fire,	"ora	che	ho	perso	la	vista,	ci	vedo	di	più!	(I	can	see	much	clearer	now	I'm	blind)".[22]	French	poster,	by	Jouineau	Bourduge,	the	last	film	poster	to	win	a	César	Award	1989:	Cannes	Film	Festival	Grand	Prix	du	Jury	(tied	with	Trop	belle	pour	toi)[23]	1989:	Golden	Globe	Awards	Best	Foreign	Language	Film[24]	1989:	Academy	Awards	Best	Foreign	Language	Film[4]	1990:	César	Awards	César	Award	for	Best	Poster:	Jouineau	Bourduge	1991:	BAFTA	Awards[25]	BAFTA	Award	for	Best	Film	Not	in	the	English	Language	Best	Actor:	Philippe
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PictureDriving	Miss	DaisyMost	awardsDriving	Miss	Daisy	(4)Most	nominationsDriving	Miss	Daisy	(9)TV	in	the	United	StatesNetworkABCDuration3	hours,	37	minutes[4]Ratings40.24	million27.82%	(Nielsen	ratings)[5]	←	61st	Academy	Awards	63rd	→	The	62nd	Academy	Awards	ceremony,	presented	by	the	Academy	of	Motion	Picture	Arts	and	Sciences	(AMPAS),	honored	the	best	films	of	1989	and	took	place	on	March	26,	1990,	at	the	Dorothy	Chandler	Pavilion	in	Los	Angeles	beginning	at	6:00	p.m.	PST	/	9:00	p.m.	EST.	During	the	ceremony,	AMPAS	presented
Academy	Awards	(commonly	referred	to	as	Oscars)	in	23	categories.	The	ceremony,	televised	in	the	United	States	by	ABC,	was	produced	by	Gil	Cates	and	directed	by	Jeff	Margolis.	Actor	Billy	Crystal	hosted	the	show	for	the	first	time.[1]	Three	weeks	earlier,	in	a	ceremony	held	at	The	Beverly	Hilton	in	Beverly	Hills,	California	on	March	3,	the	Academy	Awards	for	Technical	Achievement	were	presented	by	hosts	Richard	Dysart	and	Diane	Ladd.[6]	Driving	Miss	Daisy	won	four	awards,	including	Best	Picture.[7]	Other	winners	included	Glory	with	three	awards,
Born	on	the	Fourth	of	July,	The	Little	Mermaid,	and	My	Left	Foot	with	two,	and	The	Abyss,	Balance,	Batman,	Cinema	Paradiso,	Common	Threads:	Stories	from	the	Quilt,	Dead	Poets	Society,	Henry	V,	Indiana	Jones	and	the	Last	Crusade,	The	Johnstown	Flood,	and	Work	Experience	with	one.	The	telecast	garnered	more	than	40	million	viewers	in	the	United	States.	The	nominees	for	the	62nd	Academy	Awards	were	announced	on	February	14,	1990,	at	the	Samuel	Goldwyn	Theater	in	Beverly	Hills,	California,	by	Karl	Malden,	president	of	the	academy,	and	actress
Geena	Davis.[8]	Driving	Miss	Daisy	received	the	most	nominations	with	nine	total;	Born	on	the	Fourth	of	July	came	in	second	with	eight.[9]	Winners	were	announced	during	the	awards	ceremony	on	March	26,	1990.[10]	Driving	Miss	Daisy	became	the	third	film	to	win	Best	Picture	without	a	Best	Director	nomination.[11]	At	age	80,	Jessica	Tandy	became	the	oldest	winner	of	a	competitive	acting	Oscar	at	the	time.[12]	Kenneth	Branagh	was	the	fifth	person	nominated	for	Best	Lead	Actor	and	Best	Director	for	the	same	film.[13]	Richard	D.	Zanuck,	Best	Picture	co-
winnerOliver	Stone,	Best	Director	winnerDaniel	Day-Lewis,	Best	Actor	winnerJessica	Tandy,	Best	Actress	winnerDenzel	Washington,	Best	Supporting	Actor	winnerBrenda	Fricker,	Best	Supporting	Actress	winnerAlfred	Uhry,	Best	Adapted	Screenplay	winnerGiuseppe	Tornatore,	Best	Foreign	Language	film	winnerAlan	Menken,	Best	Original	Score	winner	and	Best	Original	Song	co-winnerBen	Burtt,	Best	Sound	Effects	Editing	co-winnerDennis	Muren,	Best	Visual	Effects	co-winner	Winners	are	listed	first,	highlighted	in	boldface	and	indicated	with	a	double-
dagger	(‡).[14]	Best	Picture	Driving	Miss	Daisy	–	Richard	D.	Zanuck	and	Lili	Fini	Zanuck,	producers‡	Born	on	the	Fourth	of	July	–	A.	Kitman	Ho	and	Oliver	Stone,	producers	Dead	Poets	Society	–	Steven	Haft,	Paul	Junger	Witt,	and	Tony	Thomas,	producers	Field	of	Dreams	–	Lawrence	Gordon	and	Charles	Gordon,	producers	My	Left	Foot	–	Noel	Pearson,	producer	Best	Directing	Oliver	Stone	–	Born	on	the	Fourth	of	July‡	Woody	Allen	–	Crimes	and	Misdemeanors	Peter	Weir	–	Dead	Poets	Society	Kenneth	Branagh	–	Henry	V	Jim	Sheridan	–	My	Left	Foot	Best	Actor	in
a	Leading	Role	Daniel	Day-Lewis	–	My	Left	Foot	as	Christy	Brown‡	Kenneth	Branagh	–	Henry	V	as	King	Henry	V	of	England	Tom	Cruise	–	Born	on	the	Fourth	of	July	as	Ron	Kovic	Morgan	Freeman	–	Driving	Miss	Daisy	as	Hoke	Colburn	Robin	Williams	–	Dead	Poets	Society	as	John	Charles	Keating	Best	Actress	in	a	Leading	Role	Jessica	Tandy	–	Driving	Miss	Daisy	as	Daisy	Werthan‡	Isabelle	Adjani	–	Camille	Claudel	as	Camille	Claudel	Pauline	Collins	–	Shirley	Valentine	as	Shirley	Valentine-Bradshaw	Jessica	Lange	–	Music	Box	as	Ann	Talbot	Michelle	Pfeiffer	–	The
Fabulous	Baker	Boys	as	Susie	Diamond	Best	Actor	in	a	Supporting	Role	Denzel	Washington	–	Glory	as	Pvt.	Silas	Trip‡	Danny	Aiello	–	Do	the	Right	Thing	as	Sal	Frangione	Dan	Aykroyd	–	Driving	Miss	Daisy	as	Boolie	Werthan	Marlon	Brando	–	A	Dry	White	Season	as	Ian	Mackenzie	Martin	Landau	–	Crimes	and	Misdemeanors	as	Judah	Rosenthal	Best	Actress	in	a	Supporting	Role	Brenda	Fricker	–	My	Left	Foot	as	Bridget	Fagan	Brown‡	Anjelica	Huston	–	Enemies,	A	Love	Story	as	Tamara	Broder	Lena	Olin	–	Enemies,	A	Love	Story	as	Masha	Julia	Roberts	–	Steel
Magnolias	as	Shelby	Eatenton	Latcherie	Dianne	Wiest	–	Parenthood	as	Helen	Buckman	Best	Writing	(Screenplay	Written	Directly	for	the	Screen)	Dead	Poets	Society	–	Tom	Schulman‡	Crimes	and	Misdemeanors	–	Woody	Allen	Do	the	Right	Thing	–	Spike	Lee	Sex,	Lies,	and	Videotape	–	Steven	Soderbergh	When	Harry	Met	Sally...	–	Nora	Ephron	Best	Writing	(Screenplay	Based	on	Material	from	Another	Medium)	Driving	Miss	Daisy	–	Alfred	Uhry	based	on	his	play‡	Born	on	the	Fourth	of	July	–	Oliver	Stone	and	Ron	Kovic	based	on	the	autobiography	by	Ron	Kovic
Enemies,	A	Love	Story	–	Roger	L.	Simon	and	Paul	Mazursky	based	on	the	novel	by	Isaac	Bashevis	Singer	Field	of	Dreams	–	Phil	Alden	Robinson	based	on	Shoeless	Joe	by	W.	P.	Kinsella	My	Left	Foot	–	Jim	Sheridan	and	Shane	Connaughton	based	on	the	autobiography	by	Christy	Brown	Best	Foreign	Language	Film	Cinema	Paradiso	(Italy)	–	Giuseppe	Tornatore‡	Camille	Claudel	(France)	–	Bruno	Nuytten	Jesus	of	Montreal	(Canada)	–	Denys	Arcand	Memories	of	a	Marriage	(Denmark)	–	Kaspar	Rostrup	What	Happened	to	Santiago	(Puerto	Rico)	–	Jacobo	Morales
Best	Documentary	(Feature)	Common	Threads:	Stories	from	the	Quilt	–	Rob	Epstein	and	Bill	Couturié‡	Adam	Clayton	Powell	–	Richard	Killberg	and	Yvonne	Smith	Crack	USA:	County	Under	Siege	–	Vince	DiPersio	and	Bill	Guttentag	For	All	Mankind	–	Al	Reinert	and	Betsy	Broyles	Breier	Super	Chief:	The	Life	and	Legacy	of	Earl	Warren	–	Judith	Leonard	and	Bill	Jersey	Best	Documentary	(Short	Subject)	The	Johnstown	Flood	–	Charles	Guggenheim‡	Fine	Food,	Fine	Pastries,	Open	6	to	9	–	David	Petersen	Yad	Vashem:	Preserving	the	Past	to	Ensure	the	Future	–	Ray
Errol	Fox	Best	Short	Film	(Live	Action)	Work	Experience	–	James	Hendrie‡	Amazon	Diary	–	Robert	Nixon	The	Childeater	–	Jonathan	Tammuz	Best	Short	Film	(Animated)	Balance	–	Christoph	Lauenstein	and	Wolfgang	Lauenstein‡	The	Cow	–	Aleksandr	Petrov	The	Hill	Farm	–	Mark	Baker	Best	Music	(Original	Score)	The	Little	Mermaid	–	Alan	Menken‡	Born	on	the	Fourth	of	July	–	John	Williams	The	Fabulous	Baker	Boys	–	Dave	Grusin	Field	of	Dreams	–	James	Horner	Indiana	Jones	and	the	Last	Crusade	–	John	Williams	Best	Music	(Original	Song)	"Under	the	Sea"
from	The	Little	Mermaid	–	Music	by	Alan	Menken;	Lyrics	by	Howard	Ashman‡	"After	All"	from	Chances	Are	–	Music	by	Tom	Snow;	Lyrics	by	Dean	Pitchford	"The	Girl	Who	Used	to	Be	Me"	from	Shirley	Valentine	–	Music	by	Marvin	Hamlisch;	Lyrics	by	Alan	and	Marilyn	Bergman	"I	Love	To	See	You	Smile"	from	Parenthood	–	Music	and	Lyrics	by	Randy	Newman	"Kiss	the	Girl"	from	The	Little	Mermaid	–	Music	by	Alan	Menken;	Lyrics	by	Howard	Ashman	Best	Sound	Effects	Editing	Indiana	Jones	and	the	Last	Crusade	–	Richard	Hymns	and	Ben	Burtt‡	Black	Rain	–
Milton	Burrow	and	William	Manger	Lethal	Weapon	2	–	Robert	G.	Henderson	and	Alan	Robert	Murray	Best	Sound	Glory	–	Donald	O.	Mitchell,	Gregg	Rudloff,	Elliot	Tyson	and	Russell	Williams	II‡	The	Abyss	–	Don	Bassman,	Kevin	F.	Cleary,	Richard	Overton	and	Lee	Orloff	Black	Rain	–	Donald	O.	Mitchell,	Kevin	O'Connell,	Greg	P.	Russell	and	Keith	A.	Wester	Born	on	the	Fourth	of	July	–	Michael	Minkler,	Gregory	H.	Watkins,	Wylie	Stateman	and	Tod	A.	Maitland	Indiana	Jones	and	the	Last	Crusade	–	Ben	Burtt,	Gary	Summers,	Shawn	Murphy	and	Tony	Dawe	Best
Art	Direction	Batman	–	Art	Direction:	Anton	Furst;	Set	Decoration:	Peter	Young‡	The	Abyss	–	Art	Direction:	Leslie	Dilley;	Set	Decoration:	Anne	Kuljian	The	Adventures	of	Baron	Munchausen	–	Art	Direction:	Dante	Ferretti;	Set	Decoration:	Francesca	Lo	Schiavo	Driving	Miss	Daisy	–	Art	Direction:	Bruno	Rubeo;	Set	Decoration:	Crispian	Sallis	Glory	–	Art	Direction:	Norman	Garwood;	Set	Decoration:	Garrett	Lewis	Best	Cinematography	Glory	–	Freddie	Francis‡	The	Abyss	–	Mikael	Salomon	Blaze	–	Haskell	Wexler	Born	on	the	Fourth	of	July	–	Robert	Richardson	The
Fabulous	Baker	Boys	–	Michael	Ballhaus	Best	Makeup	Driving	Miss	Daisy	–	Manlio	Rocchetti,	Lynn	Barber	and	Kevin	Haney‡	The	Adventures	of	Baron	Munchausen	–	Maggie	Weston	and	Fabrizio	Sforza	Dad	–	Dick	Smith,	Ken	Diaz	and	Greg	Nelson	Best	Costume	Design	Henry	V	–	Phyllis	Dalton‡	The	Adventures	of	Baron	Munchausen	–	Gabriella	Pescucci	Driving	Miss	Daisy	–	Elizabeth	McBride	Harlem	Nights	–	Joe	I.	Tompkins	Valmont	–	Theodor	Pištěk	Best	Film	Editing	Born	on	the	Fourth	of	July	–	David	Brenner	and	Joe	Hutshing‡	The	Bear	–	Noëlle	Boisson
Driving	Miss	Daisy	–	Mark	Warner	The	Fabulous	Baker	Boys	–	William	Steinkamp	Glory	–	Steven	Rosenblum	Best	Visual	Effects	The	Abyss	–	Dennis	Muren,	Hoyt	Yeatman,	John	Bruno	and	Dennis	Skotak‡	The	Adventures	of	Baron	Munchausen	–	Richard	Conway	and	Kent	Houston	Back	to	the	Future	Part	II	–	Ken	Ralston,	Michael	Lantieri,	John	Bell	and	Steve	Gawley	To	Akira	Kurosawa	for	accomplishments	that	have	inspired,	delighted,	enriched	and	entertained	audiences	and	influenced	filmmakers	throughout	the	world.[15]	Howard	W.	Koch[16]	The	following
19	films	received	multiple	nominations:	Nominations	Film	9	Driving	Miss	Daisy	8	Born	on	the	Fourth	of	July	5	Glory	My	Left	Foot	4	The	Abyss	The	Adventures	of	Baron	Munchausen	Dead	Poets	Society	The	Fabulous	Baker	Boys	3	Crimes	and	Misdemeanors	Enemies,	A	Love	Story	Field	of	Dreams	Henry	V	Indiana	Jones	and	the	Last	Crusade	The	Little	Mermaid	2	Black	Rain	Camille	Claudel	Do	the	Right	Thing	Parenthood	Shirley	Valentine	The	following	five	films	received	multiple	awards:	Awards	Film	4	Driving	Miss	Daisy	3	Glory	2	Born	on	the	Fourth	of	July
The	Little	Mermaid	My	Left	Foot	The	following	individuals	presented	awards	or	performed	musical	numbers.[17][18]	Name(s)	Role	Charlie	O'Donnell	Announcer	for	the	62nd	annual	Academy	Awards	Karl	Malden	(AMPAS	President)	Gave	opening	remarks	welcoming	guests	to	the	awards	ceremony	Geena	Davis	Presenter	of	the	award	for	Best	Supporting	Actor	Glenn	CloseMel	Gibson	Presenters	of	the	award	for	Best	Art	Direction	Arnold	Schwarzenegger	Introducer	of	presenter	Kim	Basinger	Kim	Basinger	Presenter	of	the	film	Dead	Poets	Society	on	the	Best
Picture	segment	Julia	Roberts	Introducer	of	the	performance	of	Best	Original	Song	nominee	"I	Love	to	See	You	Smile"	Steve	Martin	Presenter	of	the	award	for	Best	Original	Score	Kenneth	BranaghElizabeth	McGovern	Presenters	of	award	for	Best	Makeup	Jack	LemmonNatalya	Negoda	Presenters	of	the	award	for	Best	Foreign	Language	Film	Kevin	Kline	Presenter	of	the	award	for	Best	Supporting	Actress	Beau	BridgesJeff	Bridges	Presenters	of	the	film	Field	of	Dreams	on	the	Best	Picture	segment	John	CandyRick	Moranis	Presenters	of	the	award	for	Best	Live
Action	Short	Film	Daryl	Hannah	Introducer	of	the	performances	of	Best	Original	Song	nominees	"Kiss	the	Girl"	and	"Under	the	Sea"	Bugs	Bunny	Presenter	of	the	award	for	Best	Animated	Short	Film	Walter	Matthau	Presenter	of	the	Jean	Hersholt	Humanitarian	Award	to	Howard	W.	Koch	Jessica	Lange	Presenter	of	the	film	Driving	Miss	Daisy	on	the	Best	Picture	segment	Morgan	FreemanJessica	Tandy	Presenter	of	the	award	for	Best	Film	Editing	John	Goodman	Introducer	of	the	performance	of	Best	Original	Song	nominee	"The	Girl	Who	Used	to	Be	Me"	Tom
Selleck	Introducer	of	Isabelle	Huppert	Isabelle	Huppert	Presenter	of	the	segment	of	the	Academy	Awards	for	Technical	Achievement	and	the	Gordon	E.	Sawyer	Award	Bryan	BrownRachel	Ward	Presenters	of	the	awards	for	Best	Sound	and	Best	Sound	Effects	Editing	Melanie	GriffithTom	Hanks	Presenters	of	the	award	for	Best	Cinematography	Gregory	Peck	Presenter	of	the	award	for	Best	Actress	Candice	Bergen	Presenter	of	the	award	for	Best	Costume	Design	Dan	AykroydChevy	Chase	Presenters	of	the	award	for	Best	Visual	Effects	Jack	Valenti	Introducer	of
presenters	George	Lucas	and	Steven	Spielberg	George	LucasSteven	Spielberg	Presenters	of	the	Honorary	Academy	Award	to	Akira	Kurosawa	Denzel	Washington	Introducer	of	the	performance	of	Best	Original	Song	nominee	"After	All"	Paula	AbdulDudley	Moore	Presenters	of	the	award	for	Best	Original	Song	Danny	Glover	Presenter	of	the	film	Born	on	the	Fourth	of	July	Best	Picture	segment	Norma	AleandroCharlton	Heston	Presenters	of	the	awards	for	Best	Documentary	Short	Subject	and	Best	Documentary	Feature	Jane	Fonda	Presenter	of	the	awards	for
Best	Screenplay	Written	Directly	for	the	Screen	and	Best	Screenplay	Based	on	Material	from	Another	Medium	Anjelica	Huston	Presenter	of	the	film	My	Left	Foot	on	the	Best	Picture	segment	Robert	De	NiroMartin	Scorsese	Presenters	of	the	award	for	Best	Director	Jodie	Foster	Presenter	of	the	award	for	Best	Actor	Michelle	Pfeiffer	Introducer	of	the	performance	of	"Over	the	Rainbow"	Warren	BeattyJack	Nicholson	Presenters	of	the	award	for	Best	Picture	Name(s)	Role	Performed	Bill	Conti	Musical	Arranger	Orchestral	Billy	Crystal	Performer	Opening	number:
My	Left	Foot	(to	the	tune	of	"Me	and	My	Shadow")Field	of	Dreams	(to	the	tune	of	"Tangerine"	from	The	Fleet's	In)Dead	Poets	Society	(to	the	tune	of	"Mutual	Admiration	Society"	from	Happy	Hunting)Driving	Miss	Daisy	(to	the	tune	of	"Walkin'	My	Baby	Back	Home")Born	on	the	Fourth	of	July	(to	the	tune	of	"Born	in	the	U.S.A."	by	Bruce	Springsteen)[19]	Randy	Newman	Performer	"I	Love	to	See	You	Smile"	from	Parenthood	Geoffrey	Holder	Performer	"Kiss	the	Girl"	and	"Under	the	Sea"	from	The	Little	Mermaid	Patti	Austin	Performer	"The	Girl	Who	Used	to	Be
Me"	from	Shirley	Valentine	James	IngramMelissa	Manchester	Performers	"After	All"	from	Chances	Are	Diana	Ross	Performer	"Over	the	Rainbow"	from	The	Wizard	of	Oz	Billy	Crystal	hosted	the	62nd	Academy	Awards.	After	the	negative	reception	received	from	the	preceding	year's	ceremony,	AMPAS	created	an	Awards	Presentation	Review	Committee	to	evaluate	and	determine	why	the	telecast	earned	such	a	negative	reaction	from	the	media	and	the	entertainment	industry.[20][21]	The	committee	later	determined	that	Carr's	biggest	mistake	was	allowing	the
questionable	opening	number	to	run	for	12	minutes.	Producer	and	former	Directors	Guild	of	America	president	Gilbert	Cates,	who	headed	the	committee,	said	that	Carr	would	not	have	received	such	harsh	criticism	if	the	number	had	been	much	shorter.[21]	Newly	elected	AMPAS	president	Karl	Malden	also	commented	on	last	year's	telecast,	"Some	of	the	people	in	the	Academy	felt	the	show	got	a	little	out	of	control."[2]	In	September	1989,	Cates	was	chosen	as	producer	of	the	1990	telecast.[22]	Malden	explained	the	decision	to	hire	him,	saying,	"Cates,	a
veteran	film	and	TV	director	known	for	his	tasteful	work	in	both	media,	will	attempt	to	rectify	the	damage	the	last	Oscar	show	did	to	the	Academy's	reputation."[2]	The	following	January,	actor	and	comedian	Billy	Crystal	was	chosen	as	host	of	the	ceremony.[23]	"We	are	extremely	pleased	to	have	Billy	host	the	show,"	Cates	said	in	a	press	release	justifying	his	choice.	"His	unique	talents	and	his	ability	to	handle	the	unexpected	will	be	important	assets	this	year."[24]	Cates	christened	the	show	with	the	theme	"Around	the	World	in	3	1/2	Hours,"	commenting	that	it
would	be	"a	party	thrown	around	the	world".[25]	He	also	explained,	"The	world	is	changing,	and	hopefully	the	awards	show	is	changing,	matching	the	changes	in	the	world."[2]	In	tandem	with	the	program's	theme,	several	presenters	announced	the	winners	from	various	international	locales	such	as	Buenos	Aires,	London,	Moscow,	and	Sydney,	Australia.[26]	Several	other	people	participated	in	the	production	of	the	ceremony.	Documentary	filmmaker	Chuck	Workman	assembled	a	montage	saluting	"100	Years	at	the	Movies"	that	was	shown	at	the	beginning	of
the	telecast.[27]	Film	composer	and	musician	Bill	Conti	served	as	musical	director	for	the	ceremony.[28]	Dancer	and	singer	Paula	Abdul	supervised	the	Best	Song	nominee	performances	and	a	dance	number	featuring	the	Best	Costume	Design	nominees.[29]	Singer	Diana	Ross	performed	the	Oscar-winning	song	"Over	the	Rainbow"	in	a	tribute	to	the	50th	anniversary	of	The	Wizard	of	Oz.[30]	At	the	time	of	the	nominations	announcement	on	February	14,	the	combined	gross	of	the	five	Best	Picture	nominees	at	the	US	box	office	was	$244	million	with	an	average
of	$48.9	million.[31]	Dead	Poets	Society	was	the	highest	earner	among	the	Best	Picture	nominees	with	$95.8	million	in	domestic	box	office	receipts.	The	film	was	followed	by	Field	of	Dreams	($64.4	million),	Born	on	the	Fourth	of	July	($48.6	million),	Driving	Miss	Daisy	($35.6	million)	and	My	Left	Foot	($2.1	million).[31]	Of	the	50	grossing	movies	of	the	year,	43	nominations	went	to	14	films	on	the	list.	Only	Parenthood	(8th),	Dead	Poets	Society	(9th),	When	Harry	Met	Sally...	(10th),	Field	of	Dreams	(17th),	Born	on	the	Fourth	of	July	(25th),	Driving	Miss	Daisy
(36th),	and	Sex,	Lies,	and	Videotape	(45th)	were	nominated	for	Best	Picture,	acting,	directing,	or	screenwriting.	The	other	top	50	box	office	hits	that	earned	nominations	were	Batman	(1st),	Indiana	Jones	and	the	Last	Crusade	(2nd),	Lethal	Weapon	2	(3rd),	Back	to	the	Future	II	(6th),	The	Little	Mermaid	(12th),	The	Abyss	(22nd),	and	Black	Rain	(27th).[32]	The	show	received	a	mixed	reception	from	media	publications.	Some	media	outlets	were	more	critical	of	the	show.	Film	critic	Janet	Maslin	of	The	New	York	Times	gave	an	average	review	of	Crystal	but
lamented,	"The	effort	to	make	this	year's	Academy	Awards	show	an	international	media	miracle	led	to	nothing	but	headaches."[25]	The	Washington	Post	television	critic	Tom	Shales	bemoaned,	"while	Crystal's	opening	monologue	seemed	to	hit	the	right	notes,	he	hit	fewer	and	fewer	as	the	evening	wore	on;	his	interjected	quips	between	awards	were	mostly	uninspired."	He	also	criticized	the	dance	numbers	and	numerous	"Around	the	World"	cutaways,	calling	it	pointless.[33]	Howard	Rosenberg	of	the	Los	Angeles	Times	quipped	that	the	broadcast	was	"a
conventional	telecast	that	was	arguably	an	extension	of	an	industry	calcified	by	convention."	He	gave	positive	remarks	toward	Crystal	but	felt	that	"The	Oscarcast	was	an	old	kid	on	the	block."[34]	Other	media	outlets	received	the	broadcast	more	positively.	USA	Today	television	critic	Matt	Roush	lauded	"…the	glib	and	savvy	Billy	Crystal,	who	kept	things	as	lively	and	funny	as	he	could	all	night	long.	What	a	chore,	too."	He	concluded	that,	"Hollywood	no	doubt	went	to	bed	happy	(maybe	early),	because	for	a	change,	Oscar	didn't	embarrass	himself."[35]	Mike
Drew	of	the	Milwaukee	Journal	Sentinel	remarked,	"While	too	"inside"	and	not	as	funny	as	Hollywood	thinks	he	is,	Crystal	was	an	efficient	host."[36]	Film	critic	Carrie	Rickey	of	The	Philadelphia	Inquirer	wrote,	"It	was	encouraging	that	director	Gilbert	Cates	took	the	opportunity	to	emphasize	films	instead	of	chorus	girls."	She	also	extolled	Crystal's	performance,	acknowledging	that	his	"nimble	opening	number	set	a	Johnny	Carson	comic	tone."[37]	The	American	telecast	on	ABC	drew	in	an	average	of	40.24	million	people	over	its	length,	which	was	a	5%
decrease	from	the	previous	year's	ceremony.[38]	An	estimated	69.31	million	total	viewers	watched	all	or	part	of	the	awards.[39]	The	show	also	drew	lower	Nielsen	ratings	compared	to	the	previous	ceremony,	with	27.82%	of	households	watching	over	a	49.42	share.[40]	In	July	1990,	the	ceremony	presentation	received	five	nominations	at	the	42nd	Primetime	Emmys.[41]	Two	months	later,	the	ceremony	won	one	of	those	nominations	for	Outstanding	Art	Direction	for	a	Variety	or	Music	or	Programming	(Roy	Christopher	and	Greg	Richman).[42]	10th	Golden
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Adjani	(links	|	edit)	Driving	Miss	Daisy	(links	|	edit)	Dead	Poets	Society	(links	|	edit)	View	(previous	50	|	next	50)	(20	|	50	|	100	|	250	|	500)	Retrieved	from	"	WhatLinksHere/62nd_Academy_Awards"	"	Ça	commence	bien.	Très	bien.	Une	étoffe	blanche	flotte	au-dessus	de	la	mer.	Travelling	arrière	:	non,	ce	n'était	pas	l'un	de	ces	draps	que	l'on	tend	dans	les	salles	de	patronage	en	guise	d'écran	de	projection,	mais	le	voilage	d'une	fenêtre	agité	par	le	vent.	Une	vieille	dame	téléphone	à	Rome.	Elle	cherche	son	fils,	Salvatore,	et	finit	par	lui	laisser	un	message	:	«
Alfredo	e	morto	».	Quand	le	message	lui	est	enfin	transmis,	Salvatore	(Jacques	Perrin)	devient	tout	chose.	Ce	passé	qu'il	avait	si	soigneusement	enfoui	au	fond	de	lui-même,	ce	passé	fait	surface.	Dans	sa	tête.	Et	sur	l'écran.	Nous	voilà	transportés	sur	la	grande	place	toute	blanche	d'un	village	de	Sicile,	juste	après	la	guerre.	A	l'église,	monsieur	le	curé	dit	la	messe,	assisté	d'un	tout	petit	enfant	de	chœur	(Salvatore	Cascio)	qui	s'endort	régulièrement	au	moment	d'agiter	la	clochette.	C'est	Toto	—	qu'on	n'appelle	pas	encore	Salvatore.	(…)	Les	deux	tiers	du	film
sont	un	enchantement.	Naissance	d'une	amitié	ou	comment	Alfredo	sauva	Toto	d'un	juste	châtiment.	La	chance	d'un	Napolitain	au	loto	sportif	ou	comment	«	Les	gens	du	Nord	ont	toujours	de	la	chance	».	Le	certif,	ou	comment	Toto	fit	chanter	son	ami	Alfredo.	(…)	On	rit,	on	est	ému,	on	y	va	même	franchement	de	sa	larme	quand	Alfredo,	qui	a	perdu	la	vue,	arrive	dans	la	cabine	de	projection,	conduit	par	sa	femme.	Il	vient	tenir	compagnie	au	nouveau	projectionniste	:	son	ami	Toto,	qui	est	encore	si	petit	qu'il	grimpe	sur	une	caisse	pour	charger	l'appareil.	Les
temps	ont	changé.	Le	Napolitain	—	grâce	au	loto	—	a	pu	racheter	le	Paradiso	incendié	et	le	remettre	à	neuf.	Les	spectateurs,	ravis,	découvrent	qu'on	peut	s'embrasser	sur	l'écran.	La	pellicule	ne	s'enflamme	plus.	Mais	les	joies	du	projectionniste	sont	toujours	les	mêmes	:	entendre	le	public	rire	ou	pleurer.	(…)	Il	faut	beaucoup	d'années	d'absence	pour	retrouver	intacts	ses	souvenirs.	Toto,	dans	son	âge	mûr,	les	retrouve.	Tornatore	aussi.	Car	c'est	sa	propre	histoire	qu'il	nous	conte.	Et	ce	film	(son	deuxième	:	le	premier,	Il	Camorresta,	est	encore	inédit	en
France),	il	l'a	tourné	dans	son	village	natal.	La	morale	en	est	la	même,	exactement	la	même,	que	celle	de	Splendor	d'Ettore	Scola	:	le	cinéma	enseigne	à	la	fois	la	tolérance,	le	respect	du	voisin	et	l'amour	de	la	vie.	Un	amour	fou,	puisqu'on	ne	se	contente	pas	de	sa	propre	vie,	mais	qu'on	en	vit	par	procuration	des	centaines	et	des	centaines	d'autres."	AccueilFilmsDrameCinema	ParadisoAlfredo	vient	de	mourir.	Pour	Salvatore,	cinéaste	en	vogue,	c'est	un	pan	de	son	passé	qui	s'écroule.	On	l'appelait	Toto	a	l'époque.	Il	partageait	son	temps	libre	entre	l'office	où	il
était	enfant	de	chœur	et	la	salle	de	cinéma	paroissiale,	en	particulier	la	cabine	de	projection	où	régnait	Alfredo.	Cinema	Paradiso	(Nuovo	Cinema	Paradiso)	Film	dramatique	franco-italienRéalisation	:	Giuseppe	TornatoreScénario	:	Vanna	Paoli	et	Giuseppe	TornatoreGenre	:	Film	dramatiqueDates	de	sortie	:	21	mai	1989Depuis	qu'il	a	quitté	Giancaldo,	le	village	de	Sicile	dont	il	est	originaire,	Salvatore	Di	Vita	n'y	est	plus	jamais	revenu.	Dans	les	années	1980,	il	vit	à	Rome	depuis	30	ans,	où	il	est	devenu	un	cinéaste	célèbre.Un	soir,	lorsqu'il	rentre	chez	lui,	il	reçoit
un	appel	de	sa	mère	annonçant	la	mort	d'un	certain	Alfredo.	Pendant	la	nuit,	le	souvenir	d'Alfredo	renvoie	Salvatore	quarante	ans	en	arrière,	le	replonge	dans	son	enfance,	son	village,	parmi	les	personnages	qui	l'ont	peuplé	:À	la	fin	des	années	1940,	Salvatore	(qu'on	surnommait	alors	Totò)	est	un	enfant	pauvre	qui	vit	avec	sa	sœur	et	sa	mère	dans	l'attente	du	retour	de	son	père,	envoyé	combattre	en	Russie.	Il	est	enfant	de	chœur	pour	Don	Adelfio,	à	la	fois	curé,	gérant	de	la	salle	de	cinéma	paroissiale	(le	Cinema	Paradiso)	et	comité	de	censure	:	avant
projection	publique,	il	fait	couper	par	Alfredo	chaque	scène	qu'il	juge	«	impudique	»	(simple	baiser	ou	corps	dénudé).Fasciné	par	le	septième	art,	Totò	essaye	en	vain	d'assister	en	cachette	à	ces	projections	privées	et	de	voler	quelques	photogrammes	coupés	par	le	projectionniste	Alfredo,	qui,	au	début,	se	montre	un	peu	revêche,	importuné	par	les	intrusions	du	gamin	dans	sa	cabine	de	projection.	Malgré	l'opposition	de	sa	mère,	Totò	commence	à	le	fréquenter	assidûment.Il	ne	tarde	pas	à	faire	appel	au	bon	cœur	de	son	vieil	ami	:	à	l'occasion	des	épreuves	du
certificat	d'études,	Alfredo	et	le	garçonnet	se	retrouvent	dans	la	même	salle	d'examen.	Le	projectionniste,	qui	est	illettré,	tente	alors	d'obtenir	des	réponses	de	son	jeune	ami.	Totò	passe	alors	avec	lui	un	accord	:	en	échange	des	solutions	de	l'épreuve,	le	projectionniste	lui	enseignera	toutes	les	ficelles	du	métier.Un	soir	cependant,	alors	que	la	salle	doit	fermer,	et	que	le	public	réclame	à	grands	cris	une	deuxième	projection	de	Les	Pompiers	chez	les	pin	up	(I	Pompieri	di	Viggiù),	Alfredo	et	Totò	décident	de	le	satisfaire	en	projetant	le	film	à	l'extérieur,	sur	la
façade	d'une	maison.	Mais	une	distraction	d'Alfredo	provoque	un	incendie	qui	rapidement	se	propage	à	toute	la	cabine	de	projection.	Totò	réussit	à	sauver	son	ami,	mais	ce	dernier,	les	yeux	brûlés,	reste	aveugle.Grâce	à	Spaccafico,	un	villageois	originaire	de	Naples	devenu	millionnaire	au	Totocalcio	(it),	la	salle	de	cinéma	est	reconstruite	et	prend	le	nom	de	Nuovo	Cinema	Paradiso.	C'est	le	début	d'une	nouvelle	aventure	pour	Totò,	puisque	c'est	lui	désormais	qui	projette	les	films,	et	qu'ils	ne	sont	plus	censurés	par	le	curé.	Durant	cette	période,	Totò,	devenu
adolescent,	fait	la	connaissance	d'Elena,	étudiante,	fille	de	bourgeois	aisés.	Une	idylle	se	noue,	que	la	belle-famille	n'apprécie	pas.Pendant	que	Totò	fait	son	service	militaire	à	Rome,	il	perd	complètement	la	trace	d'Elena,	partie	avec	sa	famille	s'installer	sur	le	continent.	De	retour	à	la	vie	civile,	il	retrouve	Alfredo,	confiant	dans	ses	dons	artistiques,	qui	lui	conseille	alors	d'abandonner	la	Sicile,	pour	toujours,	et	d'aller	faire	sa	vie	à	Rome.	On	comprend	qu'en	ne	revenant	pas	pendant	trente	ans,	Salvatore	était	resté	fidèle	au	dernier	conseil	d'Alfredo.Après	ce
dernier	souvenir,	Salvatore	revient	à	la	réalité	présente.	Il	a	fait	carrière	dans	l'industrie	cinématographique	:	il	est	aujourd'hui	un	réalisateur	riche	et	célèbre,	mais,	hanté	par	le	souvenir	d'Elena,	n'est	pas	satisfait	de	sa	vie	privée.L'enterrement	d'Alfredo	est	alors	l'occasion	de	revenir	en	Sicile	et	de	renouer	avec	son	passé.	Devenu	un	cinéma	érotique	avant	de	fermer	ses	portes,	il	y	a	presque	six	ans,	le	Nuovo	Cinema	Paradiso	est	à	l'abandon.	Il	vient	d'être	vendu	à	la	ville	pour	être	remplacé	par	un	parking.	Salvatore	ne	peut	qu'assister	impuissant	à	sa
démolition,	symbole	de	cette	crise	que	le	cinéma	italien	traverse	depuis	longtemps.Après	quoi,	Salvatore	rentre	à	Rome	avec	une	bobine	de	film	qu'Alfredo	avait	laissée	à	sa	veuve	pour	lui.	Salvatore	visionne	dès	son	arrivée	ce	film	qu'Alfredo	lui	a	laissé	en	héritage.	C'est	la	dernière	scène	du	film.	Ultime	clin	d'œil	et	message	posthume	d'Alfredo,	c'est	un	montage	de	toutes	les	séquences	—	tous	les	baisers	—	coupées	par	la	censure	de	Don	Adelfio.	Cet	héritage	d'Alfredo	est	la	meilleure	image	de	l'immortalité	du	cinéma.Casting	:Philippe	Noiret	(VF	:	Lui-même)	:
AlfredoSalvatore	Cascio	(VF	:	Boris	Roatta)	:	Salvatore	enfant,	TotoMarco	Leonardi	(VF	:	Franck	Capillery)	:	Salvatore	adolescentJacques	Perrin	(VF	:	Lui-même)	:	Salvatore	adulteLeopoldo	Trieste	(VF	:	Teddy	Bilis)	:	le	père	AdelfioAntonella	Attili	(VF	:	Marie	Vincent)	:	Maria	jeunePupella	Maggio	(VF	:	Héléna	Manson)	:	Maria	âgéeEnzo	Cannavale	(VF	:	Jacques	Deschamps)	:	SpaccaficoIsa	Danieli	:	AnnaLeo	Gullotta	(VF	:	Michel	Mella)	:	UsherAgnese	Nano	(VF	:	Rafaele	Moutier)	:	Elena	adolescente	/	la	fille	d'Elena	(dans	la	version	longue	Director's	cut)Brigitte
Fossey	(VF	:	Elle-même)	:	Elena	adulte	(dans	la	version	longue	Director's	cut)Tano	Cimarosa	:	le	forgeronNicola	Di	Pinto	(it)	:	l'idiot	du	villageRoberta	Lena	(it)	:	LiaNino	Terzo	(it)	:	le	père	de	PeppinoDétecter	la	langueAfrikaansAlbanaisAllemandAmhariqueAnglaisArabeArménienAzériBasqueBengaliBiélorusseBirmanBosniaqueBulgareCatalanCebuanoChichewaChinois	SimpChinois	TradCingalaisCoréenCorseCréole	haïtienCroateDanoisEspagnolEspérantoEstonienFinnoisFrançaisFrisonGaélique
ÉcosseGalicienGalloisGéorgienGrecGudjaratiHaoussaHawaïenHébreuHindiHmongHongroisIgboIndonésienIrlandaisIslandaisItalienJaponaisJavanaisKannadaKazakhKhmerKirghizKurdeLaotienLatinLettonLituanienLuxembourgeoisMacédonienMalaisienMalayalamMalgacheMaltaisMaoriMarathiMongolNéerlandaisNépalaisNorvégienOuzbekPachtôPanjabiPersanPolonaisPortugaisRoumainRusseSamoanSerbeSesothoShonaSindhîSlovaqueSlovèneSomaliSoudanaisSuédoisSwahiliTadjikTagalogTamoulTchèqueTeluguThaïTurcUkrainienUrduVietnamienXhosaYiddishYoroubaZoulouAfrikaansAlbanaisAllemandAmhariqueAnglaisArabeArménienAzériBasqueBengaliBiélorusseBirmanBosniaqueBulgareCatalanCebuanoChichewaChinois
SimpChinois	TradCingalaisCoréenCorseCréole	haïtienCroateDanoisEspagnolEspérantoEstonienFinnoisFrançaisFrisonGaélique
ÉcosseGalicienGalloisGéorgienGrecGudjaratiHaoussaHawaïenHébreuHindiHmongHongroisIgboIndonésienIrlandaisIslandaisItalienJaponaisJavanaisKannadaKazakhKhmerKirghizKurdeLaotienLatinLettonLituanienLuxembourgeoisMacédonienMalaisienMalayalamMalgacheMaltaisMaoriMarathiMongolNéerlandaisNépalaisNorvégienOuzbekPachtôPanjabiPersanPolonaisPortugaisRoumainRusseSamoanSerbeSesothoShonaSindhîSlovaqueSlovèneSomaliSoudanaisSuédoisSwahiliTadjikTagalogTamoulTchèqueTeluguThaïTurcUkrainienUrduVietnamienXhosaYiddishYoroubaZoulouFonction
Sound	est	limitée	à	200	caractèresOptions	:	Historique	:	Commentaires	:	DonateFermer	There	are	no	reviews	yet.	Be	the	first	one	to	write	a	review.
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